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Gecici Aynilik | cotitde Scordia

Gaston Bachelard Mekénin Poetikasi'nda , “mutluluk mek&ninin imgeleri'nin
ontolojik degerini inceler: ev, cekmece, yuva, kabuklar, koseler... Kisisel ve gizli
mekanlarin fenomonolojik degerlendirmesiyle filozof, konuya dair siirselligi
ve hayali olani ortaya cikarir. ilk kez “Gecici Aynilik” sergisinde gdsterdigi yeni
calismalarinda Zeynep Kayan, kisisel alaninda kalmaya devam ederken diger
“imge”lerin izledikleri yolu takip eder. Sanatci, fotograf ve videoyu kullanarak
ve seriler halinde calisarak gorsel matristen yeni goriintiler yaratmanin sonsuz
olasiliklarini arastirir. Sanatcinin kafasinin goriinmedigi bedeni, kendi temsilinin
oyuncusudur. Bu 6zne-beden bolinmis, kesilmis, tekrar bir araya getirilmis
gorintinin yapr cozimid ve yeniden yapilandirilmasi ile hareketin kendisi ve
tekrari arasindaki gerilimde durmaksizin degisir. Bunlar, sanatcinin yaratma
slirecinin dogasinda olan dinamik asamalaridir. Giindelik (ayna, makas, kumas)
ya da bayagi objeler (esnek metal boru, yalitici) goriintinin kendisini simgeleyen
unsurlar olarak kullanilmistir. Daha 6nce de bahsettiimiz “mutluluk mek&ni"nin
ontolojisini bolen bu unsurlar dzellikle secilmistir. Yalitici I'de (yerde duran,
duvara yaslanmis ve duvara asilmis iki sira 5'li fotograftan olusan enstalasyon),
gorintinin insasini ve yeniden yapilanmasini sekillendiren unsur yalitici
malzemedir. Giderek sanatcinin bedenini donatan yalitici seritler, soldan saga
okundugu zaman bedenin yok olusunu belirten ve duvara dayali bes fotografta da
kendini gosteren bir dinamige ve tekrara (her yeni fotografa yeni bir yalitici serit
eklenir) isaret eder. Bu unsurlar “evin poetikasi"na ve sanatcinin kullandigi tekrar
eden gorintilerin mise-en-abyme’ine katkida bulunur. Sergideki bdtin isler,
serginin basligiyla da ayni ismi paylasan “Gecici Aynilik” serisinin bir parcasidir.
Sanatcinin pratiginde sikca karsilastigimiz bir motif olan seriler halinde calisma,
temanin sapmasina hatta tuketilmesine imkan tanir.

Zeynep Kayan'in pratiginde, mekan kisitlidir fakat gortintliniin ya da zamana
islenmisolanestetiksiirecintekrarlayanprensibinitakipedenobjeadetakadrajdan
kacmak istiyormus gibi devamli hareket eder ve boylece kendiyok olusunu erteler.
Gorunti, beyaz, notr, anonim ve zamansiz bir arka planla sinirlandirilmistir. Siyah
ve beyazin, renkten 6te degerler olarak sistematik kullanimi, sanatcinin pratiginde
sabit olan bir baska noktadir. Siyah ve beyazin mutlak degerleri birbirine esittir
ve aslinda tek varyasyonlari mat ya da parlak dokunuslardadir. Birbirine zit olan

Temporary Sameness | cuotide scordia

In The Poetics of Space, Gaston Bachelard analyzes the ontological value of “the
images of felicitous space”: house, drawers, nest, shells, corners... With this phe-
nomenological recourse to intimate and hidden spaces, the philosopher unveils
the poetics as well as the reverie of the subject. In her recent work, unveiled in
her last exhibition “Temporary Sameness”, Zeynep Kayan borrows the same path
with other ‘images’ while remaining in the domain of the intimate. By using photo-
graphy and video, and by working through a series, the artist explores the infinite
possibilities of creation of new images from an image-matrix. The body of the
artist, her head cut-out, is the actor in her own representations. This subject-body
evolves continuously, alternating between the deconstruction /reconstruction of
the image divided, cut-out and stuck back together, and in the tension between
the movement and its repetition; dynamic processes inherent to the artist’s crea-
tive process. Daily life objects (mirror, scissors, fabrics]) or trivial (flexible metal
pipe, insulation material] are used as symbolic elements of the image itself. The
choice of these disruptive elements in the ontology of this “felicitous space”that
we already mentioned is not insignificant. In Insulator | (installation of 2 x 5 photo-
graphs on the floor reclining against the wall and hanging on the wall), the insu-
lation material is here the element around which the image is being constructed
and reconstructed. The stripes of insulating material, increasingly adorning the
artist’s body, convey, in a dextroverse reading, a dynamic, a repetition (an additio-
nal stripe of insulation material appears in each new photograph) which suggests
the disappearance of the body, effective in the five photographs reclining on the
wall. These elements participate of the “poetics of the house” and in the mise en
abyme of repetitive images that the artist works with. All the works in the show are
part of the series “Temporary Sameness”, the eponymous title of the exhibition it-
self. Serial work, a recurrent pattern in the artist's practice, allows for the theme'’s
declination, even its exhaustion.

In Zeynep Kayan's practice, space is delimited but the object constantly move as
if to escape the frame, following the repetitive principle of the image or of the
plastic process inscribed in time, and thus avoids its disappearance. The image
is confined to a closed space on a white, neutral, anonymous and timeless back-
ground. The systematic use of black and white, as values rather than as mere co-



bu renkler insanlarin icinde dogal olarak bulunan ikiligi simgeler ve beyazin
hava, siyahin ise toprak elementleriyle bagdastirildigini bize hatirlatir. Siyah ve
beyaz esit miktarda karistirildiklarinda, gozlerimizi kapadigimizda gordigimuz
ve dogdugumuzda ilk algiladigimiz renk olan gri ortaya cikar. Zeynep Kayan,
calismalarini bu belirli renk-deger skalasinda 6zenle yaratir. Ronesans resminde
gorilen grilik disinda, gri rengi ancak 19. yizyilin sonunda fotografin sanat
tarihine katilmasiyla etkili ve uzun vadeli bir sekilde ele alinir. “Siyahi ve siyah ve
beyazin karisimi olan gri denilen rengi reddedin. Hicbir sey siyah degildir, hicbir
sey gri degildir.”" diyen Paul Gauguin siyah ve beyazin tamamen birakilmasini
tavsiye etmis olsa da, kendisinden sonra gelen cogu sanatci bu uyariyi dikkate
almadi ve hatta uyarinin tersi calismalarda bulundu. 20. yuzyilin itk glinlerinde
ortaya cikan autochrome baskilardan 1950’lere ve 1960'lara degin renkli fotograf
gercege karsi bir sadakatsizlik olarak gorilmus, hatta renkler yanlis ve sahte diye
lanetlenmisti. Bircok siyah-beyaz baski, renkli fotografin hatalarindan kacinmak
icin elle renklendirilmisti. Kayan'in pratiginde gri, teknik islemlerin bir sonucu
olarak ortaya cikar. Oncelikle isik, cekim sirasinda fotografin koselerine dogru
difraksiyona ugramadan once 6zneyi aydinlatacak sekilde kullanilir. Sonrasinda,
kompozisyonda (Ayna I} bedenin arka planin 6niine diisen gdlgesi, sanatcinin,
degerlerin ikiliginin estetik ve sembolik dagarciginda kalmasini saglar. Zamana
dair metafizik disiinceler, beyaza zamansizligi atfederken, siyah ile zamanin
kendisini iliskilendirir.

“Gecici Aynilik” serisindeki fotograflar, bir yandan da sanatcinin pigment
baski tercihinin meydana getirdigi grenlerle dikkat ceker. Grenlerin ‘ham’
goruntusu, ozellikle Yalitici I'de, fotografin zamansizligi duygusunu uyandirir.
Baski sirasinda buyutilmus olan fotograflar, grenlere karsilik olarak griler ve
siyahla olusturulmus bir tek-renklilik sunar. Grenler burada isleri biricik kilar
ve bir yandan da geleneksel siyah-beyaz baskilari animsatir. Grenlerin varligi,
kavramsal dizimle iliskili perspektifin elle tutulur bir form edinmesiyle diiz
bir ylizeyden Uc-boyutluluga bir gecisin kapilarini da acar. Gercekligi yeniden
tanimlama tesebbisu Uzerinde iyice duistunulmustur. Zeynep Kayan arzusunun
“diz ‘gercekligi’, gercek hayati birakma”? oldugunu aciklar.

Hareketli gorintd icin konusursak, sinema renkleri 1901'de kesfetmisti ancak
1960 yilina kadar ekranlarla tanistirmamisti. Zeynep Kayan'in video islerinin,
gerek yerde duran televizyonlarda gerekse duvara asilmis ekranlarda ve
tabletlerde gosteriliyor olsun, hepsi siyah beyazdir. ‘Gecici Aynilik” serisinden:
Makas isimli calismasinda Zeynep Kayan, kendini genis beyaz bir kagidi bir

' Paul Gauguin. Ecrits d’un sauvage. Textes choisis [1892-1903), editor. D. Guérin, Paris, 1974, sayfa 123.
2 Mika Hannula ile Sohbet, Kurgulan(an] Sergi Katalogu, Zilberman Gallery - Istanbul, 2016

lours, is another constant in the artist’s practice. The blacks and whites are equal
in absolute value and their only variation is their matt and gloss finish. These
counter-colours symbolize the intrinsic duality of human beings and also remind
us that the element to which white is usually associated is air while black is as-
sociated to the soil. Equally mixed, white and black give birth to grey, which is the
colour we see when we close our eyes and also the first colour human beings
perceive when they are born. It is thus in this restricted spectrum of value-colours
that Zeynep Kayan elaborates her work. Apart from the grayness that appeared
in Renaissance painting, grey only appears in an efficient and long-term way in
art history with the advent of photography at the end of the 19th century. If Paul
Gauguin recommended that black and white should be totally abandoned: "Reject
black and the mixture of black and white that is called grey. Nothing is black, no-
thing is grey,”! many artists of the generations to come did not take into account
his injunction and even worked on contradicting him. From the autochromes that
appeared in the first days of the 20th century to the 1950s and 1960s, colour pho-
tography was considered unfaithful to reality, colours being deemed as imprecise
and fake. Many black and white prints were hand-tinted to counter the inaccuracy
of colour photography. In Kayan's practice, grey appears as a result of various
technical processes. First, the lighting is worked out during the shooting so that
it illuminates the subject before being diffracted towards the extremities of the
photograph. Then, through the shadow cast by the body on the background of the
composition (Mirror Il) allowing the artist to remain in the aesthetic and symbolic
vocabulary of the dichotomy of values. The metaphysics of time allocates white to
timelessness and black to time.

The group of photographs from the series “Temporary Sameness” is also mar-
ked by the grain left by the choice of pigment print. The ‘crude’ rendering of the
grain evokes a feeling of timelessness of the photograph, particularly blatant in
Insulator I. The photographs enlarged as prints offer a monochrome of greys and
blacks, in response to the grain of the photographs. The grain here gives the work
its singularity and evokes traditional black and white prints. The presence of grain
also opens a passageway from a plane surface to a three-dimensional one, thanks
to perspective (of a conceptual order) adopting a tangible form. This attempt to re-
define the real is well-thought-out. Zeynep Kayan explains that she wants to “quit
the plane surface of ‘reality’, of real life."?

As for the animated image, cinema only discovered colour in 1901 but it did not
become familiar to the screens until the 1960s. All of Zeynep Kayan's videos are

' Paul Gauguin. The Writings of a Savage. Collection of Essays (1892-1903), ed. D. Guérin, Paris, 1974, p. 123.

2 Conversation with Mika Hannula, Constructed Exhibition Catalogue, Zilberman Gallery - Istanbul 2016



makas yardimi ile ortadan ikiye keserken filme alir. Hareket biter, eylem
sonsuz bir tekrarda kaldigi yerden devam eder. Basarisiz bir son ya da sonsuz
baslangic, hayatin donglsunin bir metaforu olabilir, ya da ebedi geri donisdun.
Birkac saniyelik kisa bir sekanstan olusan bir diger videosu Kumas I'de, sanatci
tarafindan tutulup baslangictaki yerine geri konulmak tizere disen bir top kumas
goririz. Bes saniye civarinda siren bu sekans, silirpriz etkisini ve tekrar eden
ritmin ifade gliclinid yakalamak icin kisa olmak zorundadir. Tekrar sayesinde bu
hareket zamana kazinir, bir bicim kazanir ve kendini soyut diinyasindan cikararak
ozgurlestirir. Zaman zaman bedenin kendisini 6zgur kilmasi gereken kisitlamalar
ve uyusmazliklar vardir : disen bir cismi yakalamak (Kumas I}, uzanmis kollar ile
yalitici malzemeyi tavanda tutmak (Yalitici 1V), dali bedenin arkasindaki bir rafa
kolu dondiirerek koymak (Dal)... Beden, kendini sadece daha iyi kaybolabilmek,
izleyicinin dikkatini harekete ve onun simgesel anlamlarina cekebilmek icin
maddesellesmeye calisir.

Bedenin ya da objenin bizde biraktigi intiba, hareketin ve tekrarin siirselligi ile
celisen zamanin gostergesidir. Nasil ki sanatcinin kendine referans aldigini
soyledigi Hans Bellmer, kuklalarini parcalanmis ve soke eden bedenleriyle
digerlerinin arzularina boyun egen bir obje olarak yaratiyorsa, Zeynep Kayan da
bedeni bakislarimizla durmadan etkilesim icinde olan bir obje olarak ele almayi
secer. Kayan'in, mekani salt soyutlamanin en iyisi olan dans ile, hareket halinde
olan beden ile isgal etmeye calisan Trisha Brown ve Anne De Keersmaeker
gibi danscilar ve koreograflardan da itham almis oldugunu belirtmesi sasirtici
degildir. Eger gorintinin daimi degisimi sanatcinin kendisini gerceklikten
soyutlamasina yardimci oluyorsa, bu ancak siirsel bir ifadeye ve kendi psisesinin
izleyici tarafindan sorgulanmasina ulasma arzusuyla mimkunddr.

Paris, Subat 2019

Clotilde Scordia, sanat tarihcisi ve bagimsiz kirator, yiksek lisansini Paris-Sorbonne’da
sanat tarihi Uzerine yapmistir. 12 yil boyunca Dominique Bermann Martin ile birlikte Andre
Lhote’nin catalogue raisonne’si lizerine calismistir. Giincel olarak ikinci Paris Okulu'ndaki
Tirk sanatcilar hakkindaki calismalarini siirdirmektedir.

in black and white, shown on TV monitors (sitting on the floor), or on tablets and
screens (hanging on the walls). In From the series Temporary Sameness': Scis-
sors, Zeynep Kayan films herself cutting a large sheet of white paper in the middle
with a pair of scissors. Her gesture finished, the action resumes again in an in-
finite repetition. Failure or eternal beginning, a metaphor of the life cycle, of the
eternal return? Fabric | is another video whose short sequence, a few seconds
only, features a roll of fabric that falls, only to be caught by the artist who puts
it back in its original place. The sequence must be short (around 5 seconds] to
benefit from an effect of surprise and from the expressive power of this repetitive
rhythm. It is through repetition that the gesture is inscribed in time, takes shape
and emancipates itself from the domain of the abstract. Sometimes, there are
constraints or discords that the body must free itself from : catching a falling
object (Fabric 1), holding insulating material on the ceiling with stretched arms
(Insulator IV), placing a branch on the shelf behind her by a contortion of the arm
(Branch)... The body tries to reify itself only to better disappear and to focus the
interest of the viewer on the gesture and its symbolic dimension.

The imprint of the body or the object is an indicator of time struggling with the
poetic of movement and repetition. If Hans Beller, whom the artist states to being
a reference to her, had made his doll as an object surrendered to the desire of the
other, through its outrageous and disarticulated body, Zeynep Kayan has chosen
to inscribe it as much as an object in constant interaction with the gaze we place
on it. It is also not surprising to hear from Kayan that she is inspired by dan-
cers and choreographers Trisha Brown and Anne Teresa De Keersmaeker who,
through dance - the ultimate, pure abstraction par excellence- attempt to occupy
the space through the body in movement. If the constant modification of the image
allows the artist to extract herself from the real, it is with the desire to reach a
poetic expression and the questioning of her own psyche by the viewer.

Paris, February 2019

Translated from the French by Naz Bescan & Diane Gabrysiak

Clotilde Scordia is an art historian and free lance curator. She has a Master degree in art
history from Paris-Sorbonne. She used to work on André Lhote’s catalogue raisonne for
12 years with Mrs Dominique Bermann Martin. She is currently working on Turkish artists
from Second School of Paris.



‘Gecici Aynilik’ serisinden: Yalitici IV / From the series ‘Temporary Sameness': Insulator IV, 2019
2 kanalli video / 2-channel video

0125, 00" 37"

Ed.5+2A.P.



‘Gecici Aynilik’ serisinden: Yalitici Il / From the series ‘Temporary Sameness': Insulator I, 2019
Arsivsel Pigment Baski / Archival Pigment Print

80x 120 cm

Ed.5+2A.P.










‘Gecici Aynilik’ serisinden: Ayna Il / From the series ‘Temporary Sameness’: Mirror Ill, 2019
Video

00°35”

Ed.5+2A.P.

‘Gecici Aynilik” serisinden: Boru Ill / From the series Temporary Sameness': Pipe [ll, 2019
Arsivsel Pigment Baski / Archival Pigment Print

44 x 22 cm

Ed.5+2A.P.



‘Gecici Aynilik’ serisinden: Boru Il / From the series Temporary Sameness’: Pipe I, 2019
Arsivsel Pigment Baski / Archival Pigment Print

44 x 22 cm

Ed.5+2A.P.

‘Gecici Aynilik’ serisinden: Boru I, 2019 / From the series ‘Temporary Sameness': Pipe |
Arsivsel Pigment Baski / Archival Pigment Print

310 x 66 cm

Ed.5+2AP.
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‘Gecici Aynilik serisinden: Kumas I/ From the series Temporary Sameness': Fabric I, 2019
Arsivsel Pigment Baski / Archival Pigment Print

30 x50 cm

Ed.5+2A.P.

‘Gecici Aynilik’ serisinden: Kumas Il / From the series ‘Temporary Sameness': Fabric lll, 2019
Arsivsel Pigment Baski / Archival Pigment Print

30 x 50 cm

Ed.5+2A.P.
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‘Gecici Aynilik’ serisinden: Kumas I/ From the series ‘Temporary Sameness': Fabric I, 2019
2 kanalli video / 2-channel video

0020, 00°06"

Ed.5+2A.P.
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‘Gecici Aynilik” serisinden: Makas, 2019 / From the series ‘Temporary Sameness’: Scissors
Yerlestirme: Arsivsel Pigment Baski, 4 parca, 43,5 x 65 cm (her biri) ve video, 00'20”
Installation: Archival Pigment Print, 4 pieces, 43,5 x 65 ¢cm (each) and video, 00°20"
Ed.5+2A.P.
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‘Gecici Aynilik’ serisinden: Yalitici IV / From the series ‘Temporary Sameness': Insulator IV, 2019
Arsivsel Pigment Baski / Archival Pigment Print

14 x 42 cm (Diptik/Diptych)

Ed.5+2A.P.
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‘Gecici Aynilik” serisinden: Yalitici 11, 2019 / From the series ‘Temporary Sameness’:
Yerlestirme: Arsivsel Pigment Baski, 10 parca, 14 x 21 cm (her biri) ve video, 00°14”
Installation: Archival Pigment Print, 10 pieces, 14 x 21 cm (each] and video, 00"14"
Ed.5+2AP.

Insulator Il
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‘Gecici Aynilik” serisinden: Yalitici | / From the series ‘Temporary Sameness': Insulator [, 2019
Arsivsel Pigment Baski / Archival Pigment Print

10 pieces, 80 x 64,5 cm (each) / 10 parca, 80 x 64,5 cm (her biri)

Ed.5+2A.P.



‘Gecici Aynilik’ serisinden: Dal/ From the series Temporary Sameness’: Branch, 2019
Video

00'33”

Ed.5+2A.P.







































ORTADA DURMA CALISMALARI

STUDIES FOR STAYING IN THE MIDDLE,
OR CHANGING QUICKLY FROM ONE STATE TO ANOTHER

2017-2018



HD video, 16"14"
Ekran goriintisi / Video screenshot
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Arsivsel pigment baski / Archival pigment print
4,5 x 6 cm (her biri/each), 50 x 40 cm (cerceveli/framed)
Ed. 5+ 2A.P. Yerylziinde Bir Siirglin / An Exile On Earth, 2018, Zilberman Gallery, Istanbul, Yerlestirme gérintisi / Installation view



KURGULAN(AN]
CONSTRUCTED

2016



YAKACAK YA DA BOGULACAK, YA DA YUVARLANACAK BiR SEY ARIYORUZ BURADA.
WE ARE LOOKING FOR SOMETHING TO BURN, OR SOMETHING TO DROWN, OR SOMETHING TO ROLL, HERE.



YUVARLANACAK, YA DA YAKILACAK, YA DA BOGULACAK BiR SEY ARIYORUZ BURADA.
WE ARE LOOKING FOR SOMETHING TO ROLL, OR SOMETHING TO BURN, OR SOMETHING TO DROWN, HERE.



BOGULACAK, YA DA YUVARLANACAK, YA DA YAKILACAK BiR SEY ARIYORUZ BURADA.
WE ARE LOOKING FOR SOMETHING TO DROWN, OR SOMETHING TO ROLL, OR SOMETHING TO BURN, HERE.
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Arsivsel pigment baski / Archival pigment print
50x 112 cm
Ed.5+2AP.



Arsivsel pigment baski / Archival pig t print

110x 73 cm
Ed.5+2A.P.

Arsivsel pigment baski / )

110x 73 cm
Ed.5+2AP.
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Archival |




Arsivsel pigment baski y Arsivsel pigment baski / Archival pigment print
110x 73 cm 1 E 90 x 60 cm
Ed.5+2AP. Ed.5+2A.P.
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,Arsivsel pigment baski / Archival pigment print
90 x 60 cm
Ed.5+2A.P.

Arsivsel pigment baski / Archival pigment print
120 x 90 cm
Ed.5+2AP
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Arsivsel pigment baski / Archival pigment print
67,5x90cm
Ed.5+2A.P.

Arsivsel pigment baski / Archival pigment print
80x 120 cm
Ed.5+2A.P.
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Kurgulan(an] Serisinden_V1/ From the series Constructed_V1, 2016
Video

01°21"

Ed.5+2A.P.

Arsivsel pigment baski / Archival pigment print67,5 x 90 cm
Ed.5+2A.P.
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Arsivsel pigment baski / Archival pigment print Arsivsel pigment baski / Archival pigment print
90 x 60 cm 30 x 20 cm
Ed.5+2A.P. Ed.5+2A.P.







Arsivsel pigmentbaskiAAreh val pigment print
75x 50 cm
Ed.5+2A.P.
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